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University of Illinois at Chicago

Department of Performing Arts

Music 127 (LALS 127) – Latin American Music

Instructor:

Elbio Barilari

Class Time:

1:00 p.m.- 2.15 p.m. Tuesdays an Thursdays

Telephone:

(312) 996-2977

E-mail:

barilarius@yahoo.com
Books - 
Schechter, John Mendell, ed. Music in Latin American Culture: Regional Traditions. New York: Schirmer Books, 1999. [Comes with a CD]

Béhague, Gérard. Music in Latin America:  An Introduction.   New Jersey: Prentice-Hall, Inc.  1979.  

Fuentes, Carlos, The Buried Mirror. New York, 1999, Mariner Books/Houghton Mifflin Company.

Exams:
One midterm and one final.

Presentation:
A 5 minute presentation is required.  The choice of topics will be discussed in class and may include artists, genres, groups relevant to class content. 

Concert Reports:  
Attendance at 3 concerts is required.  A report, 2 pages, double spaced, stapled together must be submitted for each concert addressing the following:

· Titles and composers of the music performed 

· Instrumentation 

· What style of music is represented by each composition

· If there are program notes, refer to them and how they helped or hindered your appreciation of the music

· Describe the pieces, including tempo, mood, texture, etc. and your reaction to them

· Describe anything else that made an impression on you: performers, venue, presentation etc.

· Include a copy (and/or flyer, ad, ticket stub) of the printed program.  You will be graded on writing skills as well as content.  If additional reference sources are used in the report, cite them in a bibliography.

No late papers will be accepted.  Emailed papers will be accepted.

Attendance/

Participation:
Attendance/Participation in class is mandatory and will be considered in calculating your final grade.
Grading

Mid-Term 
30%

Final Exam 
30%

Concert Reports 
30%

Presentation
10%

Course Information

1. Course Description:

These classes will show how the music(s), history and culture of the continent were shaped through an interaction between human beings and the environment and the effects of successive waves of population (Natives, Europeans, Africans, Asians). 

Furthermore, the course examines ecologic and demographic catastrophes, economic as well as dramatic political and cultural changes that punctuated Latin America’s history and shaped its music(s).

The study of the ancient American civilizations, the Europe that conquered America and the subsequent clash, the African impact, as well as the independence and the fragmentation in myriad countries will enhance comprehension of Latin America’s music(s) and culture.

The Native, European and African musical inheritance and how all these elements mixed to create the Latin American folkloric, popular and classical music are going to be studied in the appropriate social and cultural context.

Multimedia resources will help to illustrate the sessions with examples on archeological sites, visual arts, music and literature related with each one of the units in the program.

2. Course Rationale

This course is needed for understanding the Latin American music in its complexity and diversity as a product of 500 years of history.

Knowing how Native, European and African cultures interacted in the genesis of what is now known as “Latin American music”, will enhance the student’s comprehension of the music and that of the people that music represents. Furthermore, will enhance the student’s capability to perform, arrange and compose music based on those roots.

This course will make the students familiar with different rhythmic, harmonic and melodic systems, as well as instruments coming from different cultures, how these elements functioned in the original context and the changes they are experiencing in the process of globalization.

 The course will showcase some genres or “musical complexes”, such as the Mexican music, the Afro-Caribbean, the Andean, the Afro-Brazilian and the Tango, as well as “classical” music.

Objectives:

With successful completion and attendance of the course it is expected that a student will:

· Develop an aural perception of rhythm, melody, harmony, texture and timbre found in Latin American music. 

· Learn some music terminology and can demonstrate some understanding of the music vocabulary as it pertains to Latin American music

· Have an understanding of differences in musical styles and forms reflecting a diversity in Latin American music

· Have a heightened consciousness of emotion and meaning in Latin American music 

Important Dates for Spring semester 2008:

Thanksgiving Nov. 27 (no class)

Final: around December 8

Music 
127 – Latin American Music

Week 1
Introduction: The peopling of the Americas; our first ecologic catastrophe; the rise of Civilization. America before 1492: the Mayas, the Incas, the Aztecs, pre-Spanish Latin American music

Week 2
The clash: Columbus, Cortes and Pizarro, the Spanish and Portuguese imperial system, first “mestizo” music.

Week 3
The clash: Columbus, Cortes and Pizarro, the Spanish and Portuguese imperial system, first “mestizo” music.
Week 4
Native downfall and African slavery: the Americas became black, the African Music and its impact in the colonial Americas.
Week 5
The colonial culture: mestizo composers in Mexico, Peru, Paraguay and Brazil.
Week 6
The Independence: ideas and reality. The “patriotic” composers of the 1810’s.
Week 7
The new republics and the struggle for modernity, Latin American composers in the XIX century.
Week 8
Midterm Review (Tu.) and Exam (Tr.) 
Week 9
The birth of an “independent” cultural production: Jose Marti, Ruben Dario and their musical peers.

Week 10
The Americas after World War I, Tango, Mexican and Brazilian music: Carlos Gardel, Carmen Miranda conquered the world
Week 11
After World War II, Democrats, Nazis and Communists in Latin America, Cuban music takes over. From the bolero to Villa Lobos and Ginastera.
Week 12
The shock of the Cuban Revolution: the Beatles impact and the “cancion de protesta” (protest song), Violeta Parra.
Week 13
The “boom”: Garcia Marquez and the rest, or how Latin America presents itself to the world, the European avant garde hits Latin America.
Week 14
From the 60’s to the 80’s: From weak democracies to strong dictatorships and back, Music, Arts and Movies in times of censorship. Salsa and Pop Latino.
Week 15
The fall of the Berlin Wall and the rise of globalization, MTV changes the music. Latin American music under the globalization.
(around 

December 8)

Final Exam



